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Deconstruction and Reconstruction of Traditional Paradigms:
On the “New Wuxia” Narrative Strategies

in Zhang Cao's Yun Kong Xing

Huang Yucheng ,Department of Chinese Studies, Faculty of Art and Social Sciences,
Universiti Malaya, Kuala Lumpur, Malaysia

Abstract:

As a representative text of Mahua (Malaysian Chinese) "New Wuxia" fiction,
Zhang Cao’s Yun Kong Xing series does not confine itself to the path dependency on
traditional wuxia classics by authors such as Jin Yong and Gu Long. Instead, through
conscious narrative innovation, it accomplishes the deconstruction and reconstruction
of traditional wuxia paradigms. This paper aims to explore how Yun Kong Xing
transcends the boundaries of pure "wu" (martial arts) and "xia" (chivalry) by
incorporating heterogeneous elements such as myths and the supernatural (zhiguai),
Buddhist practices, and Daoist esoteric arts (shushu), thereby breaking the linear and
closed narrative conventions of traditional wuxia.

The study finds that Zhang Cao’s narrative strategies are primarily manifested in
three dimensions: first, the desacralization of the jianghu space and the reconstruction
of a secular historical field; second, the modern rewriting of classical chivalric
archetypes and the implementation of anti-hero narratives; and third, the dissolution of
stylistic margins and cross-genre hybridization. Through the analysis of these narrative
strategies, this paper further points out that Yun Kong Xing not only demonstrates Zhang
Cao’s personal aesthetic breakthrough within the wuxia genre, but also profoundly
reflects Mahua literature’s unique response to cultural identity, historical memory, and
anxieties of modernity within a modern context. Consequently, it serves as a crucial
case study for observing the evolution of the ethos in contemporary Sinophone New
Wauxia fiction.

Keywords: Zhang Cao; Yun Kong Xing; New Wuxia; Narrative

Strategies; Cross-genre
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